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Portals to the Imaginal:
Re-Visioning Depth Psychology
for the 21st Century

Animmersive learning e
Pacifica's on campus

Times of personal as well as
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isness. We invite you to join the distinguished faculty and alumni
ited artists, as we offer creative, forward-thinking

scholarship that both builds on and transcends the boundaries of Jungian and post-Jungian theory.

This conference additionally celebrates the formal, public p

Join us, as we come tog
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to contribute to the hope that through engaging

more deeply with one another — especially in these challenging times — thing new will come.

Keynote Presentations

Portals to the Imaginal in  Digital
Era: Cultural Complexes and the
Mythopoetic Imagination in the
215t Century

Thamas Singer, M.D.

Mythic Imagination: Claiming
Presence and the Body Poetic in
the “After Times"

Marissa Chibas

Reconsidering Individuation in the
21st Century: When Archetypal
Patterns Shift

Joe Cambray, Ph.D.

Tradition and Lineage: Mythopo
leticsn the Writing of Africanist
Women

Fanny Brewster, MFA, Ph.D.

The Imagination Matrix
Stephen Aizenstat Ph.D.

Location

Hosted at Pacifica Graduate
Institute’s Ladera Lane Campus
BO1 Ladera Lane

Santa Barbara, CA 93108

Featured Presentations

Music as a Window to the
Imaginal through Dreamtime and
Waking Reverie

Juliet Rohde-Brown, Ph.D. and
Danlel Siuba, M.A., Ph.D.c

Mythic Meditation: Labyrinth
Emily Chow-Kambitsch, Ph.D.

Re-Imagining the Sacred: Jung's

Eastern Spiritual Practices and the
Process of Individuation: Exploring
Lived Experience

Pat Katsky, Ph.D.

Imaginal Mediums: The Occult
Crigins of the Unconsclous in Jung'’s
Red Book

David Odorisio, Ph.D.

Approach Co-Creative Responsibility for the
Lienel Corbett Posthuman Age
Glen Slater, Ph.D.
Remembering How to be a
People: Exploring Psychological Depth F gy is Transdisci.
Belonging by Forming Conscious plinary: Introducing Junigion
Groups Arts-Based Research asa
Peter Dunlap, Ph.O. Methodology for Learning and Being
in the 21st Century

Transcending the Classroom and
(= lting Room: The Initicti
and Invitation of Collective
Trauma

Jemma Elliot. M.A, LMFT, LPCC

Date and Time
October 7-9, 2022

Friday: 1:00 PM - 9:00 PM
Saturday: 9:00 AM - 9:30 PM
Sunday: :00 AM - Noan

Susan Rowland, Ph.D.

Art at the Abyss: Recreating Depth
Psychology for a Werld on the Edge
Mary Antonia Weoed, Ph.D.

Questions
The Retreat at Pacifica
B05.969.3626

retreat.pacifica.edu

retreat.pacifica.edu

Pacifica is accredited by the Western Association of Schools and Colleges (WASC)
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FOOD

VALLE FO0D AND UVINE
FESTIUAL RETURNS T0
BAJA ON OCTOBER 22

AND 23 INBRUMA

BY MICHELE STUEVEN

fter a three-year hiatus, the

fourth annual Valle Food &

Wine Festival returns to Mex-

icos Valle de Guadalupe on

Saturday, Oct. 22 and Sunday;,

Oct. 23. The weekend event includes an

all-star lineup of chefs like Nancy Silver-

ton, Rick Bayless, Aarén Sanchez, Bavel’s

Ori Menashe, Neal Fraser of Red Bird, Burt

Bakman from Slab BBQ, Frank Ostini from

the Hitching Post 2 in Buellton, California,
and Daniel Horn of Cuyama Buckhorn.

Each day will feature 25 chefs and 20

winemakers from the United States, Ti-
juana, Ensenada, Valle de Guadalupe and
Tecate. In addition to the food, there will
be a variety of craft brews, artisan cocktails
and live music. Tickets for each day are sold
separately, and the lineups of chefs, wine-
makers and music are exclusive to each day.

Chefs will prepare dishes using local in-
gredients from nearby Ensenada, known
for some of the best seafood in Mexico,
inspired by regional or Mexican dishes,
like ceviche, and the area’s most famous
export, fish tacos.

Foods are cooked under the sun and
stars of Baja’s storied wine region over
open fires, in barrel smokers and in Caja
Chinas, unique to the rustic style of con-
temporary and traditional cooking of the
region. The day-into-evening Saturday
event, and the daytime Sunday event both
feature live music and dancing, artisan
vendors, culinary talks and live painting.

Ticket levels start at general admis-
sion, $255 per day; early admission,
$355 per day; VIP $495 per day or VIP
Saturday/Sunday Weekend $925; and
the three-day All-In VIP Weekend,
$1,300 (includes a ticket to Friday’s ex-
clusive welcome dinner, and Saturday
and Sunday VIP Tickets).

The ultimate “Travel with the Chefs
Weekend Experience” ($5,550) offers to
spend the weekend with the visiting ce-

PHOTO BY CHEMA GONZALES

lebrity chefs, hopping on a luxury sprint-
er van on Friday afternoon in San Diego
to join them for a Street Food Crawl
from Tijuana to Ensenada. That experi-
ence includes All-In VIP tickets plus ex-
clusive access to the talent lounge in the
festival (tickets are not sold for this), and
for every two tickets purchased, lodging
where the chefs are staying.

Add-ons include the exclusive welcome
dinner in Valle de Guadalupe on Friday,
Oct. 21, 2022 ($325), and the Portée Pet-
anca + Restaurante five-course farm-to-
table dinner collaboration by chefs Horn,
Elmo Ruffo, and Kael Mendoza ($225) on
Sunday, Oct. 23, 2022.

Transportation from the United States
or within the region also is available
through the Travel & Transportation page
of the website. [
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MUSIC

PETER'S HOOKS

Former New Order man revisits his Joy Division roots

BY BRETT CALLWOOD

eter Hook isn’t shy in coming for-

ward. The former Joy Divisionand

New Order man currently is on

a North American tour with his

band the Light, performing the
music of Joy Division. It's been 15 years since
he ceased to beamember of New Order, that
band splitting in 2007 and then reforming
without him in 2011, but the legal battles
between Hook and the other NO members
rage on.

That feels incredibly sad; Hook, Ber-
nard Sumner and Stephen Morris in par-
ticular were in two era-defining bands to-
gether, and co-created a huge amount of
staggeringly good music. That they can’t
their shit together feels ridiculous - a fact
not lost on Hook.

“I have no relationship with Barney
and Steve, and in fact, they actually
tried to stop me playing this music when

I started,” Hook says via a Zoom inter-
view. “I’s still very much like a fight to
death with them lot, over New Order
and Joy Division, which is incredibly
sad at our age with all we achieved. 31
years [together], and yet they take the
New Order name and treated you like
shit. It’s disgusting behavior. I'd love to
know what I'm supposed to have done,
to warrant it. Unfortunately, the legal
procedures involved are not straight-
forward. As one wealthy bloke, which
I am, to fight three wealthy people is
virtually impossible. It’s just all about
money. The angst, the stress and the pain
involved in it, not only for you but also
for your family”

Yeah, these wounds are still fresh. Get-
ting locked down during the pandemic
didn’t help, although he did initially enjoy
a break from the relentless touring cycle.

“It’s an interesting point, because the
thing about it is, I thought it would be
the end of the world, sort of like when
New Order split up, I thought that would
be the end of the world,” he says. “And
yet, it wasn’t. In fact, it was the start of
something much better. So the thing is,
when you've had something taken away
from you, it’s a bit of a shock. There’s that
struggle about being unable to work, be-

PHOTO BY JODY HARTLEY

cause my work is all about traveling. So
yeah, I actually did not miss it at first.
It was nice to be at home and be able to
fucking sort out your sock drawer. And it
was really nice to find out that me and the
missus still got on, even when we were
thrown together for along period of time.
That was a test, believe you me, and she
wasn’t looking forward to it either. So
the thing then was, once it settled back
down, I thought ‘Oh god, this business is
all about getting yourself out there’ So,
we tried to find a way to get out there”

The lockdown forced Hook, like many
other musicians, to think outside of the
box, and so he and his old Hacienda
pals hosted livestreams that proved to be
enormously successful. As things started
to open up again, Hook found that he had
a backlog of gigs.

“This year has been like being in a wash-

ing machine,” he says. “It’s wild, and fan-
tastic. At my age, maybe I shouldn’t get
as excited about touring as I do. By god,
it doesn’t half take it out of you. I'm sure
Air Canada is out to kill me. The world
may appear to be back to ‘normal; but it
isn't. A lot of the things that we took for
granted, like moving around this beauti-
ful planet of ours, is proving to be very
difficult. But oh my god, the audiences
could not be better”

This week sees Hook and the Light per-
form a Joy Division set at the Ace Hotel
Theatre - plush surroundings consider-
ing that post-punk band’s humble begin-
nings.

“If we went into the club and it had
a toilet, it felt like the height of bloody
luxury,”Hook says. “I remember com-
ing back after along time off, and I did a
gig at Manchester Academy, and I went
in and I was absolutely gobsmacked to
find that, not only did it have a toilet
seat, it also had bloody central heating.
When I think of some of the shit holes!
But in music, we call that paying our
dues. I did that again when I formed
the Light. Nobody thought we'd get
past one gig so to be here 12 years later,
celebrating Ian Curtis’ 40 year legacy,
is absolutely wonderful and I couldn’t
be prouder”

It seems tragically inconceivable that
Ian Curtis was just 23 when he commit-
ted suicide in 1980 - his life has barely
gotten going. And yet he left the world
with so much.

“Ian sadly had nothing out of Joy Divi-
sion,” Hook says. “It was really just be-
ginning. That’s the wonderful thing about
him. The legacy that he’s left, and the joy
(no pun intended) was done completely
innocently. Not for money or fame. It’s a
very pure thing. He was confused and ill,
but I like to think the music gives people
something to hang on to. There is hope.
It's about using it to get through to the
next stage”

Joy Division were on the eve of their
debut US tour when Curtis died, so it
means a lot to Hook that he can bring this
music over here. He has particularly fond
memories of L.A.

“Of course we bloody enjoy it - we
come from the middle of the north of
England,” he says with a laugh. “The first
time I got to L.A. I was over the moon and
I felt like Billy Big Bollocks. To be a group
member in L.A. brings a hell of a lot more
credence and kudos than in England. You
try to get into a club in Manchester for
free because you're in a band and they’ll
tell you to piss right off. In L.A., they’re
laying out a red carpet for you”

As we will again, sir.

Peter’s Hooks: Peter Hook ¢ the Light
performs Joy Division: A Celebration on
Thursday, Sept. 8 and Friday, Sept. 9 at the
Ace Hotel Theatre. [}
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CANNABIS

HARUEST

HUMBOLDT SURVIVORS
PREP FOR AUVESONIE

If you survived this long in legal cannabis in Humboldt
County, the conditions were solid for you to grow the heat
this year, but prices are still in the gutter

BY JIMI DEVINE

he annual full-term harvest
serves as a major survey point
on the cannabis calendar year,
we talked with Humboldt farmer,
dispensary owner and 2015 Cup
Winner Chrystal Ortiz to gether take on the
situation heading into Harvest 2022.

This year we enter the weirdest harvest
yet. While there will still be significant
tonnage produced in California, less of
it than ever will be associated with the
people who backboned the state’s produc-
tion levels for 40 years. In the process of
celebrating the survivors, it’s essential we
don’t forget those who thought they were

going to make it this far.

Some legacy operators did whatever
they had to do, to take part in the legal
market — whether moving their whole
families or commuting two hours a day
to get to a farming space they could get
permitted. Some did not have the re-
sources to pull it off. In celebrating an-
other harvest, we're not making light of
their struggle.

We continue to watch brands enter the
legal market later than expected. And if
the weed holds up, the entry point doesn’t
matter because people will still be excited.
Just look how big the Serge Cannabis drop

was locally last week, or how huge the first
3rd Gen Family flower drop will be out of
their new Mendocino facility. We hope
many farmers in the Emerald Triangle will
be able to jump back into the game in a
similar fashion when exports start state to
state and then internationally. There is just
too much pot in California right now, but
there probably isn't enough being grown
to go around for Europe and The Middle
East when the time comes.

Chrystal Ortiz owns a dispensary in
Humboldt County as well as High Water
Farm, one of the state’s biggest name dry
farms. She gets to see the recent market
hurdles from both perspectives.

“I think the actual growing season this
year has been phenomenal. And so just
from like, purely like farmer’s perspec-
tive in terms of like, the joy of it, like the
actual weather and the season has been
really beautiful, forgiving and amazing.

So that’s exciting,” Ortiz said.

But while some farmers have never
recovered from fires, much of the time
it was the wider market coming online
in recent years driving down the pound
price. For those participating in Califor-
nia’s legal market, it was the mega-farms
that drove down prices. For those partici-
pating in the state’s underground canna-
bis economy, it was the fact people could
drive to places like Oklahoma or Maine
and get pot that was 85% as good, without
the risks of shipping it all the way from
The Emerald Triangle

Those factors remain persistent.

“The market conditions are dire and
bleak and depressing, I think we’re all
just kind of in a state of disassociation, I
think, from that reality,” Ortiz said with
a laugh, before emphasizing again things
were pretty awesome this year besides the
pound price.

While she does her best to take it in
stride, she took her own hits this year.
She and her husband, Noah, had to lay
off their farm staff. He’s now on the farm
full-time, while she runs the dispensary.

We asked her which of her hats she
found trickier at the moment, being a
cannabis farmer or dispensary owner in
the heart of the world’s most famed can-
nabis-producing region.

“I haven’t even considered that ques-
tion. I mean I haven't. The farming part
obviously is super hard. The dispensary
has positive cash flow and it kind of rolls,
but it’s super slow. Everything’s so slow.
Ticket sales are down. People are down.
So they’re both hard,” Ortiz said. “They’re
both equally hard for different reasons.”

But the survivors like Ortiz who have
made it this far in Humboldt should have
a decent leg to stand on against the flood.
It’s hard to compete with Southern Hum-
boldt in smoke-free years as plenty of pot
contests have shown over the years, espe-
cially The Emerald Cup.

“At least the quality is gonna be stellar.
The season has been phenomenal. There’s
less smoke in the air. There’s no smoke,
you know, it’s just one of those seasons
so far;” Ortiz said. For us, that’s just been
beautiful”

While some of the best weed came
from drought years, what’s the point if
it all ends up smelling like the Wildfire
Kush phenotypes of 2018 caused by the
record-breaking Mendocino Complex
Fire? Thankfully nature has different
plans for farmers this year.

“We had early rains, we had a good
water table,” Ortiz said. “And so with
market conditions, aside all the other ob-
stacles that would be there to potentially
hinder your business you know, bombs,
pathogens, weather all that stuff, has been
graceful”

From there, the conversation went
through the twists and turns of each har-
vest. Ortiz noted it’s hard to grow with an
uncertain future. She feels like there was
still alot of hope throughout 2018. But in
2019 things started to take a turn toward
the horrors of 2020 and 2021.

But in the process, she emphasized it
wasn't just the crashing value of cannabis
causing the problems.

“With all the scaling up and with all
those production increases, and we also
had a bunch of nurseries with a bunch of
pathogens like Hop Latent Virus, super
mites and a bunch of shit we never dealt
with before when everybody was small
scale isolated forest grow;” Ortiz said. [T}



his Autumn’s art season is set to

rival anything that came in the

Before Times, asan urgent desire

to getbackin the swing of things,

a backlog of major planned ex-
hibitions, and a spate of high-profile new
gallery inaugurations combine for a Sep-
tember that will wreak havoc on every art-
lover’s calendar. For some guidance on the
absurdly massive September 10 (and only
slightly less ridiculous September 17) gal-
lery opening slates, refer to our regular Arts
Calendar lineup, where we will do our best
to give form to the chaos. In the meantime
here’s alook ahead at the rest of the season,
with a baker’s dozen of selected highlights
from area institutions, plus a few notable
independent outliers.

SEPTEMBER
LUMINEX

Last April, the South Park neighbor-
hood of DTLA became a futuristic out-
door after-dark public art gallery, with
stunning, monumental projected works
of video, animation, and digital media
on walls around the Pico/Hope/Olive/
Broadway enclave. Thousands of people
took advantage of the free one-night ad-
venture which activated the urban edi-
fices using state of the art equipment to
project imagery from the bucolic to the
psychedelic, and the minute it ended ev-
eryone wanted to know when the next
one was. Well, it’s the 17th. LUMINEX
2.0: Projected Realities explores the
deeper, even esoteric meaning embed-
ded in these forward-looking technol-
ogy-enhanced mediums themselves.
Across 12 sites, the spectacular screen-
ing settings will further incorporate AR
installations, immersive moments, digi-
tal drone activation, live performances,
holograms(!), sound and video feeds,
and more dimension-blurring works of
art and app-based interactive mapping.
Downtown, September 17, 7:30-11:30pm;
free; luminexla.com.

Other Places art fair

OPaf returns to San Pedro’s Angel’s
Gate and Leary-Merriam Battery hilltop
grounds to celebrate five iterations of this
cheeky, hard-to-define collective contem-
porary art project. OPaf grew out of its
original organizers’ habit of staging artis-
tic interventions in bizarre and unlikely
locations outside of the gallery realm. A
few years ago, this practice went public,
and a rhizomatic network of like-minded
interdisciplinary creative instigators —
individuals, collectives, teams, curators
— banded together to create this inside-
out, performance- and programming-
rich installation array. This year, OPaf5
welcomes dozens of such participants,
along with a KCHING Radio stage host-
ing live and broadcast happenings, a clos-
ing event on Sunday starring Bitter Party,

Hauser Wirth
Martin Creed

ART

INSTITUTIONS AND

OUTLIERS: AUTURN
|5 ART SEASON

13 shows to look forward to this Fall if you survive this
weekend’s art attack

BY SHANA NYS DAMBROT

and all weekend, the special participa-
tory installation Kite Show, organized by
A History of Frogs and Harborview and
Pole, with 20 artist-designed kites avail-
able for guests to fly on the site’s scenic
overlook. San Pedro, September 17-18,
noon-6pm; $5; OPaf.info.

Chloé Bass, Justen LeRoy, Thaddeus
Mosley at Art + Practice

Chloé Bass | #sky #nofilter: Hindsight
for a Future America is a photography,
text-based, performance art, and public
sculpture project by conceptual artist
Chloé Bass, the crossplatform result of
a series documenting perfect blue skies
during the anxious 2016 election cycle
and painting them with her own and
discourse texts as a form of critique and
meditation. There’s a book component,
a gallery exhibition, and the imminent
unveiling of a newly commissioned pub-
lic sculpture in South Los Angeles in the
form of a participatory sundial. Bass will
also open a unique outdoor project at the
Skirball in November (see below). Justen
LeRoy’s Lay Me Down in Praise presents
a three-channel film installation layering
of Black performers and geological foot-
age in order to consider the links between
liberation and ecology. Like the Bass ex-
hibition, it is co-presented by CAAM.
Thaddeus Mosley: Forest (which arrives
from the Baltimore Museum of Art)
highlights the artist’s remarkable skill in
abstract wood sculptures infused with the
diasporic spirit. Leimert Park, September
17 - January 21; free; artandpractice.org.

Gee’s Bend Quiltmakers’ Collective at
the Huntington

Alabama’s Gee's Bend Quiltmakers'
Collective has leaped to international
attention in recent years, but the history
of the community and its unique quilt-
ing tradition began in the 19th century;
deeply tied to slavery, liberation, migra-
tion, and reconstruction, this group gives
voice to an indispensable path through
history. At the same time, the collective’s
unmistakable aesthetic merges abstract
color patchwork and the legacy of re-
claimed materials and communicative
functions in ways that continue to appeal
to the modernist eye. This two-part exhi-
bition displays quilts and prints recently
acquired by The Huntington, including
prints made by Gee's Bend quiltmakers
Mary Lee Bendolph, Louisiana Bendolph,
Loretta Bennett, and Loretta Pettway at
residency in Berkeley, where they devised
aunique wax-based process that captures
all the textural details of the original. In
November, an exhibition of the group’s
influence on new generations of artists
exploring quilting as a socially-engaged
medium opens at Hauser & Wirth (see
below). San Marino, September 17 - Sep-
tember 4, 2023, $25; huntington.org.
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Petra Cortright at Palm
Springs Art Museum
Petra Cortright: sap-
phire cinnamon viper fairy
takes a look at Cortright’s
post-digital approach to
traditional art genres — es-
pecially the Impressionist-
adjacent plein air land-
scape — in an exhibition of
evocative, unsettling digital
paintings printed on alu-
minum, linen, and paper.
Combining her enduring
affection for the physical
artifacts of the painting stu-
dio with her boundless cu-
riosity about new techno-
logical tools and platforms
and their relationship to
creativity and perception,
Cortright sources her imag-
ery online, using the internet as a “stand-
in for nature,” before reinstating their
physical presence. Palm Springs, Septem-
ber 29 - March 26, $14; psmuseum.org.

OCTOBER
My Barbarian at ICA LA

In a wide-ranging enterprise spanning
more than twenty years, My Barbarian —
artists Malik Gaines, Jade Gordon, and

Alexandro Segade — have enacted inter-
disciplinary work in video, performance,
sculpture, painting, drawing, mask-mak-
ing, and even puppetry to highlight the
violent absurdities of toxic capitalism and
its attendant social ills. This exhibition
centers around a 3-channel video instal-
lation chronicling and contextualizing
the group’s extensive oeuvre, presented
with a selection of props, costumes, and

SANCTUARY

Written by Martyna Majok
Directed by Zi Alikhan

“Majok has given us something that
transcends politics as only the best and
most humane art can.”
— NEW YORK STAGE REVIEW

SEP 14 - OCT 9

PRSADENA
PLEYHOUSE

artworks. Downtown, October 1 - January
15; free; theicala.org.

California Biennial, Fred Eversley at
Orange County Museum of Art

OCMA is celebrating its long-awaited
emergence from construction on its
new home by revisiting its best-k nown
exhibition — the California Biennial,
produced not quite every two years since

1984. The exhibition is cu-
rated by Elizabeth Arm-
strong, Essence Harden,
and Gilbert Vicario with
an eye to correcting his-
torical underrepresenta-
tion and foregrounding
California’s unique art his-
tory, with special attention
to figures and movements
that infused this history
with elevated craft and en-
gaged social critique. Fred
Eversley: Reflecting Back
(the World) surveys some
50 years of game-changing
work by this legend of Light
and Space sculpture whose
alchemical magic in work-
ing with polyester resin
has inspired and provoked
audiences since at least his
1978 exhibition at OCMA
itself (then known as the Newport Har-
bor Art Museum. Intriguingly, the shows
open with a 24-hour reception from Oc-
tober 8, 5pm - October 9, 5pm. Costa
Mesa, October 8 - January 2; free; ocma.
art.

Martin Creed, The New Bend, Cindy
ISherman at Hauser & Wirth Los Ange-
es

pasadenaplayhouse.org | 626-356-PLAY | Tickets start at $35

Our only safe haven
is'with each other.

Get Ticket Info




While technically not a museum, Haus-
er & WIrth is nothing if not institutional.
Its three fall shows feature a new proj-
ect by eccentric genius Martin Creed, a
Turner prize-winning artist, performer,
composer, sometime poet and reliable
provocateur. Cindy Sherman: 1977-82
takes a deeper look at a particular pe-
riod of Sherman’s early career centered
around her revolutionary mediated self-
portraiture series, with some 100 works
— including the complete set of 70 Un-
titled Film Stills, Rear Screen Projections,
Centerfolds and Color Studies. Curated
by Legacy Russell, The New Bend, like the
Sherman, travels from the gallery’s New
York location, in a lively group show ex-
ploring how contemporary artists work
in the “raced, classed, and gendered tra-
ditions of quilting and textile practice”
Russell is particularly interested in the
multifaceted dialog with the accomplish-
ments of the Gee’s Bend Alabama quilters,
who are also the subject of a Fall show at
the Huntington (see above). Downtown,
October 27 - December 30/January 8, free;
hauserwirth.com

Nancy Holt at Sprueth Magers

Again, while not technically a museum,
Sprueth Magers is in the habit of present-
ing museological exhibitions, and as this
is the first solo show of work by sculptor,
installation, and land artist Nancy Holt
(1938-2014) in Los Angeles since 1985,
Locating Perception is on point. While
often working in the shadow of her cel-
ebrated husband, land art pioneer Rob-
ert Smithson, Holt’s ideas on methods
for navigating and articulating how we
fit into the scheme of the world encom-
passed not only her famous Sun Tunnels
land art installation in Utah (for which,
tired of asking permission, she finally
just bought her own parcel of land and
did it herself) but also sculptural objects
and installations that brought that con-
versation inside into art world territory.
Miracle Mile, October 28 - January 14,
free; spruethmagers.com.

NOVEMBER
Brewery Artwalk

The Brewery Artwalk is a twice annual
open studio weekend at the city’s favor-
ite art studio complex. The former PBR
site’s 16 acres are almost entirely dedi-
cated to live-work spaces for contem-
porary artists, and with more than 100
participating residents working across
mediums from painting and drawing
to printmaking, fashion, photogra-
phy, design, architecture, performance,
sculpture, and more, visitors get a look
at the creative spaces where the magic
happens, talk to the artists, and, ideally,
purchase artwork directly from them.
Downtown, November 5-6, 11am-6pm,
free; breweryartwalk.com.

William Kentridge at the Broad

There seem to be two kinds of people
in the art world: those who are obsessed
with South African artist William Ken-
tridge and those who are about to be.
The first major show of his work in Los
Angeles in twenty years, In Praise of
Shadows gathers 130 works, covering 35
years. Curated by The Broad’s Ed Schad,
the exhibition highlights the museum’s
hefty Kentridge holdings which touch on
his considerable and frequently collab-
orative projects in drawing, filmmaking,
printmaking, sculpture, theater, opera,
and installation, frequently locating the
artist and his studio within the narrative
and symbolism, and a significant amount
of which have never been shown in the
United States. The exhibition ultimately
touches on the artist’s own twinned pas-
sions, for learning and for justice. Co-
inciding with the exhibition’s first week,
REDCAT stages the theatrical premiere
of the performance Houseboy, directed
by Kentridge and adding live staging to
the dimensions of his ongoing inquiries.
Downtown, November 12 - April 9, $18;
thebroad.org.

Fabric of a Nation, Chloé Bass at the
Skirball

In case it’s not yet been made clear,
American quilting is having a moment.
Is it the comfort that attracts us amid a
perilous time, speaking to individual
and collective nostalgia? The fascinat-
ing history of the genre’s social origins in
the parabellum South? A gravitation to-
ward the tactile and exceptionally analog
materiality as a resistance to the flatness
of the digital age? The poetry of rescu-
ing scraps and transforming them into
something greater? Probably yes, it’s all
of that and more. Fabric of a Nation:
American Quilt Stories features works
by more than 40 artists, including Har-
riet Powers, Bisa Butler, and Sanford
Biggers, exploring the narrative, story-
telling power of quilts and quiltmakers.
Originally organized by the Museum of
Fine Arts, Boston, the Skirball version
adds work by Los Angeles artists Sa-
brina Gschwandtner, Ramsess, and Sula
Bermudez-Silverman. Artist Chloé Bass
is also having a moment, with a show at
Art + Practice and an ambitious public
commission for South LA (see above),
and Wayfinding is kind of a big deal too.
It’s the first time in the Skirball's history
they’ve exported their curation to the
whole of the 15-acre outdoor campus.
In each of its five sections, a large, mir-
rored billboard sculpture surrounded
by dozens of small- and medium-sized
sculptures and a site-specific audio ele-
ment asks deceptively simple questions,
and the viewer’s psyche does the rest.
Brentwood, November 17 - March 12,
$12; skirball.org.

JANUARY
Njideka Akunyili Crosby at David Zwirn-
er Los Angeles

An exhibition of new work by Njideka
Akunyili Crosby will inaugurate the
mega-dealer’s first gallery spaces (yes,
spaces plural) in Los Angeles in Janu-
ary. What will be a string of two mas-
sive renovations and one new ground-
up edifice opens along Western between
Melrose and Clinton, totalling almost

PALM SPRINGS

WOMEN'’S November 11-13, 2022
JAZZ FESTIVAL

SATURDAY,
Nov 12
ART FAIRE

LEDISI

30,000 square feet of interior and exte-
rior spaces. Although they’ve worked
with Akunyili Crosby since 2018, this
is their first solo presentation of her ex-
ceptional, richly patterned, resolutely
humanistic scenic portraits combining
universal experiences of community and
family with the artist’s rich memories of
her own Nigerian cultural touchstones.
Hollywood, January 2023, free; davidz-
wirner.com.

Palm Springs Convention Center

FRIDAY, Nov 11
NNENNA FREELON
CYRILLE AIMEE
LEA DELARIA

SUNDAY, Nov 13
DIVAS OF THE DESERT

palmspringswomensjazzfestival.org

info@pswomensjazzfestival.com
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ENTERTAIMENT

FROM CONIC STRIPS
T0 STREAMING

UnBinged Reviews of She-Hulk, Harley Quinn and Locke

& Key
BY ERIN MAXWELL

treaming services, cable TV and

Primetime television are fighting

for your viewership now more than

ever. UNBINGED ishere to help you

weed through it all, with reviews of

the latest shows that highlight what we love,

what we hate and what welove to hate-watch,
too.

This week, we take a look at new TV

shows based on comic books, from Mar-

UCLA
AD T

DO YOU DRINK
ALCOHOL?

READY FOR A
CHANGE?

vel’s new green goddess, She-Hulk, to
Netflix’s family versus phantom saga,
Locke & Key, to DC’s sexiest super villain
sidekick Harley Quinn, now in a well-
deserved spotlight.

She-Hulk: Attorney At Law (Disney+)
Disney+’s She-Hulk: Attorney At Law

(AKA Beauty and the CG Beast) is a hi-

larious new effort for the small screen that

r
J

Call to learn more!

stands out from the other MCU (Marvel
Cinematic Universe) shows. Its chaotic
nature, self-reflexive humor, and high en-
ergy (thanks to actress Tatiana Maslany)
makes it a playful alternative to super-
serious superheroes who sometimes get
side-tracked in their own mythology.

After an accident causes her blood to
mix with her cousin Bruce Bannerss, at-
torney Jennifer Walters finds herself in
superhero territory as she is now able to
“Hulk out” But becoming a “liability”
and losing her job at the DA office, the
brilliant lawyer is tapped to head a new
“superhero law division” of GLK&H Law
Firm where she has to defend meta-hu-
mans of all sorts...good and bad.

Unlike previous Marvel shows, She-
Hulk isn't doing a lot of the heavy lifting
(pardon the pun). Neither she nor the
show attempts to carry over a previous
storyline, or to help develop a compli-
cated concept to prep an audience for an
upcoming story arc. Rather, She’s just out
to have a good time (for now).

This is by far the most ludicrous and
amusing of the new Marvel shows.
Though different incarnations of the
comic book have developed Walters’ dark
side, the Disney+ version has opted for
the lighter shade of green, keeping the
premise and the tone fluffy and fun. Fans
of the long-running comic (though not
recent versions of the superhero) will find
that this version is more on par with her
original incarnation: silly, sexy, confident
and friggin’ savage with the clapbacks.
And because She-Hulk lacks history and

character familiarity with most of the au-
dience, the show can make good use of
the original comic’s fourth wall breaks,
appealing to the audience directly.

The meta humor is a nice break for
Marvel fans who love to be in on the joke.
Its self-referential tone helps it stand out
from the other Disney+ spandex efforts
that sometimes take themselves too seri-
ously. She-HulK’s ability to call out the ab-
surdity of the MCU and the rules it abides
by, as well as a few of its previous plot
lines, is what makes it a fun watch. And
though far from perfect (that CGI takes a
bit of getting used to), for the most part,
it’s a smashing success.

Locke & Key (Netflix; Season 3)

In the final and third season of the Joe
Hill comic book adaptation, the meddling
Locke kids once again find themselves
hip-high in hijinks as those gosh-darn
magical keys once again prove to be too
much of a temptation. This time around,
along with the usual double-edged swords
that the keys represent and the occasional
self-serving evil entities, the Lockes are
now plagued by the evil spirits of British
revolutionary soldiers.

Sadly, the series, while still rich with
creativity and character development,
hits a slump in this third outing. Though
there’s new villains to fight against, the
battles against a trio of Funky Phantoms
feel too familiar; just more supernatural
baddies from the spiritual realm who
want the keys. We've seen it time and
time again throughout the three year run,



Locke & Key (Courtesy Netflix)

and it’s getting old. In addition to the lack
of truly creative foes, the kids are their
own worst enemies. Bode (Jackson Rob-
ert Scott) makes terrible decisions, and
his small fits really test the patience of
viewers forced to watch yet again as the
youngest Locke creates more problems
for the family and the world as well. Like,
can we just send this kid away to military
school? That would solve 80% of the is-
sues here.

In the end, the curtain draws for the
Netflix series in a milquetoast final out-
ing that wraps up the story but offers
repetitious conflicts in a labored effort to
reach a conclusion. The story ends for the
Lockes, not with a bang, but with a whim-
per, making it easy to lock up the viewing
and throw away the key.

Harley Quinn (HBO Max; Season 3)
After a bit of a delay, the foul-mouthed,

animated Queen of Crime has returned
to streaming and, hopefully, a larger au-
dience than previously seen. Joker’s for-
mer squeeze is back on HBO Max. After
living a half-existence on the DC Uni-
verse streaming app for its first two sea-
sons (which were then aired on HBO),
Harley is finally given the platform to
test her raunchy wings. And man, does
she fucking soar.

Filled with tons of bawdy jokes and
cartoon gore, Harley Quinn as played
and produced by Kaley Cuoco (The Big
Bang Theory, The Flight Attendant) is
the adults-only animation Batman fans
have been clamoring for. As Batman
tends to live in the dark, Harley lives
in the dark side of humor, allowing her
mouth to run amok without much of a
filter. The series paints Harley less as a
head case and more of a misguided mis-
creant who thinks with her heart rather

than her head, and honestly, it’s refresh-
ing.
Though Harley was born from Bat-
man: The Animated Series, she was only
seen through the lense of the heavies
on the show, rarely given a moment to
shine unless it served to further Joker’s
storyline. By allowing her to find her
own identity and self expression, first
through her breakup with Joker, then
again through her love of Ivy, Harley
becomes more real. Even in 2D form.
In this third outing, Harley and Ivy are
officially Gotham’s Hot Crime Couple,
as the duo make it official and try to take

over the city...together. In all honesty,
it’s great to see. Sure, they are chaotic
as hell, killing innocents in their wake
and leaving a trail of destruction a mile-
wide everywhere they go, but given the
fact that there are few same-sex couples
ever shown on the small screen with a
healthy, passionate sex life and a drive
to want to make their relationship work,
it’s a win. It might be fleeting, but their
relationship and the show’s ability to get
down and dirty with a few of the darkest
villains in comics history, makes Harley
a novelty and a joy for any true Batman
fan. M

ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?

We are here to help.

Fuller Psychological
and Family Services

Receive therapy in person. Or from
the comfort and safety of your
home with clear video and audio
through your smartphone, tablet,
or computer.

Convenient. Private.
HIPPA-compliant. Affordable.

626.584.5555
fuller.edu/fpfs
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EMPLOYMENT

& EDUCATION

Software Engineer: Develop
a multithreading application
w/ proper synchroniza-
tion. Applicant must have
Bach. Deg. in Data Science,
Software Development,
Computer Science, or
related. Mail resume to
Phase Margin, Inc. at 21241
Ventura Blvd Ste 272, Wood-
land Hills, CA 91364 Attn: Mr.
McLane

MANAGER, INFORMATION
TECHNOLOGY

Job open @ Fox Cable Net-
work Services, LLC in Los An-
geles, CA. Telecommuting is
permitted up to 50%/week
within normal commuting
distance of Fox office in Los
Angeles, CA. Full details &
rgmts@ www.foxcareers.
com. Job # R50019969

Architectural Designer
Needed: Send resume to
Forma Engineering, Inc., 400
San Fernando Mission Blvd.
Ste. 200, San Fernando, CA
91340. Job located in San
Fernando, CA

Deal Analytics Manager,
TAS - (Los Angeles, CA)
RSM US LLP: Apply data
analytics know! to carry out
acctg/finance/deals.

Reqs: Master's degree* (or
frgn equivt) in Applied Comp
Sci, Comp Info Systs, or a

rel field. 3 yrs of exp as an
Application Devel Analyst,
Business Intelligence Lead, or
rel. Will accept a Bachelor’s +
5 yrs of exp in lieu of a Mas-
ter’s degree + 3 yrs of exp.
Email res to: Attn: C Volken-
ing - Ref # 2360, claudine.
volkening@rsmus.com

AVP, Lead Technical
Analyst. Bank of Hope,
Gardena, CA. Resp. for
overall technical analysis of
Bank’s IT/cmptr. systems.
Bachelor’s Deg. in Computer
Sci., Computer Engrg., or
ritd. + 3 yrs. exp. req'd. Email
Resumes:
hr_recruiting_team
@bankofhope.com

Include ref. code DTLTA on
subject line.

ServiceTitan, Inc. seeks Staff

Engineer | in Glendale, CA
to Design, dev & delvr th
nec sftwre eng soltins 2
mng Azre clud env 2 min
faild cust intrctns. Telcom
is avail 4 ths pos. Send
Resume to: rmclaughlin@
servicetitan.com, Subject:
Ref# SEI082022.

AMAZON.COM SERVICES LLC,

an Amazon.com company

- Manhattan Beach, Califor-
nia. Software Dev Engineer
IIl: Drive the architecture &
design of large-scale, multi-
tiered, distributed sw apps,
tools, systs & servs using
object-oriented design,
distributed programming,
Java & C/C++. Up to 15% do-
mestic &/or int'l travel may
be required. (AMZ6011661).
Multiple job openings. Apply
online: www.amazon jobs -

search by AMZ6011661. EOE.

INDUSTRIAL ENGINEER:
Design & manage produc-
tion facilities controls &
processes for produce pkg
facilities. OXNARD, CA Mail
Resume: Mission Produce
Inc., 2720 Camino Del Sol,
Oxnard, CA 93030

#yLion's Spa

4214 BEVERLY BLVD. #203

213.915.0382

213.436.8804

Senior Manager, Private
Company Services (Mult
Pos), PricewaterhouseC-
oopers LLP, Los Angeles,

CA. Prvd srvecs w a range of
bus avd nds such as uad,
comp, fin plan & othr with
enhanmt srvcs to prvtly
ownd entit, entrpn & high nt
wth indiv. Req Bach'’s deg or
foreign equiv in Acct, Econ,
Bus Admin, Tax or rel + 6

yrs post-bach’s, progrssv rel
work exp; OR a Master’s deg
or for equiv in Acct, Econ,
Bus Admin, Tax or rel + 4
yrs rel work exp. Req one of
following: US CPA lic or for
equiv, EA, Member of the
Bar. Travel up to 60% req
Apply by mail, referencing
Job Code CA3430, Attn: HR
SSC/Talent Management,
4040 W. Boy Scout Blvd,
Tampa, FL 33607.

Mobile Programming LLC.

in Agoura Hills, CA seeks
Software Developers to
prototye and devlop a first
live, internet-delivered TV
service. No trvl; no telecom
Job duties are proj-based &
performed on long term as-
signments @ unanticipated
sites w/i U.S. which may req.
relo @ end of each proj.

Mail resumes to: Attn: HR,
30300 Agoura Rd, Suite 140,
Agoura Hills. CA 91301

LEGAL NOTICES

FICTITIOUS BUSINESS
STATEMENT 2022122906

The following person is do-
ing business as COMPARTIR
200 S Soto St Los Angeles,
CA 90033 LA COUNTY.
REGISTERED OWNER(S): COM-
PARTIR CATERING LLC 200

S Soto St Los Angeles, CA
90033. This business is con-
ducted by an LLC. The date
registrant started to transact
business under the fictitious
business name or names
listed above: 01/2022.
NOTICE- IN ACCORDANCE
WITH SUBDIVISION (A) OF
SECTION 17920. A FICTITIOUS
NAME STATEMENT EXPIRES
FIVE YEARS FROM THE DATE

| WAS FILED IN THE OFFICE
OF THE COUNTY CLERK,
EXCEPT, AS PROVIDED IN
SUBDIVISION (b) OF SECTION
17920, WHERE IT EXPIRES 40
DAYS AFTER ANY CHANGE IN
THE FACTS SET FORTH IN THE
STATEMENT PURSUANT TO
SECTION 17913 OTHER THAN
A CHANGE IN RESIDENCE
ADDRESS OF A REGISTERED

OWNER. A NEW FICTITIOUS
BUSINESS NAME STATEMENT
MUST BE FILED BEFORE

THE EXPIRATION. EFFECTIVE
JANUARY 1, 2014. THE
FICTITIOUS BUSINESS NAME
STATEMENT MUST BE ACCOM-
PANIED BY THE AFFIDAVIT OF
IDENTITY FORM. THE FILING
OF THIS STATEMENT does not
of itself authorize the use

in this state of a fictitious
business name in violation of
the rights of another under
federal, state, or common
law (see Section 14411 et
seq., Business and Profes-
sions Code.) Publish 06/24,
07/01, 07/08, 07/15/22

LA Weekly

AMENDED SUMMONS
DOM GALLERY INC dba DOM
THE LAND, a California corpo-
ration; FX SPORTS PRO INC,
dba FAMPION SPORTS aka
FAMPION X, a California cor-
poration; BOYZ NEW YORK,
INC., a California corporation;
and SHAN (LISA) LI aka LISA
LEE, an individual, and DOES
1-10, Inclusive. YOU ARE
BEING SUED BY PLAINTIFF:
LILIA GARCIA-BROWER, Labor
Commissioner for the State
of California, Department

of Industrial Relations,
Division of Labor Standards
Enforcement, on behalf of
the People of the State of
California NOTICE!
You have been

courtinfo.ca.gov/se/fhelp),
your county law library, or
the courthouse nearest you
If you cannot pay the filing
fee, ask the court clerk for

a fee waiver form. If you do
not file your response on
time, you may lose the case
by default, and your wages,
money, and property may be
taken without further warn-
ing from the court. There
are other legal require-
ments. You may want to

call an attorney right away.

If you do not know an at-
torney, you may want to call
an attorney referral service.
If you cannot afford an
attorney, you may be eligible
for free legal services from a
nonprofit legal services pro-
gram. You can locate these
nonprofit groups at the
California Legal Services Web
site (www.lawhelpcalifornia
org), the California Courts
Online Self-Help Center
(www.courtinfo.ca.gov/
se/fhelp), or by contacting
your local court or county
bar association. NOTE: The
court has a statutory lien for
waived fees and costs on
any settlement or arbitration
award of $10,000 or more

in a civil case. The court’s
lien must be paid before the
court will dismiss the case.
The name and address of
the court is:: Los Angeles
County Superior Court Stan-
ley Mosk Courthouse 111

N. Hill Street Los Angeles,

CA 90012 Case Number:
21STCV46110 The name,
address and telephone num-
ber of plaintiff's attorney is:
Phoebe P. Liu, Division of
Labor Standards Enforce-
ment, 320 W. 4th Street,
#600, Los Angeles, CA 90013;
Tel: 213-897-1511 Date of
Filing of First Amended
Complaint: 4/19/2022 Sherri
R. Carter Executive Officer/
Clerk of the Court, Clerk by
N. Osollo, Deputy

e Bylletin

Injured at work? Workers Comp Law Firm
READY TO HELP!

For a FREE consultation, please call 310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com
Warning:
Making a false or fraudulent claim is a felony subject up to 5 years in prison or
a fine up to $50,000 or double the value of the fraud whichever
is greater, or by both imprisonment or fine.

SECURITY GUARDS NEEDED

Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to
$20 an hour. Outside security needed for patdowns, ID checks and monitoring
parking lot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com

Thank you Sainf Jude, Sainf of the Imlp.o/sau'ﬂee, &EC

sued. The court
may decide against
you without your
being heard unless
you respond within
30 days. Read

the information
below. You have 30
CALENDAR DAYS
after this summons
and legal papers
are served on you
to file a written
response at this
court and have a
copy served on the
plaintiff. A letter or
phone call will not
protect you. Your

stand YP

WIRELESS

Bring Your Own Phone Number + Runs on the strongest 5G LTE Network

Qualify by participation in one of these programs:
Medicaid « SNAP « 551 « Section 8 « Veterans Pension « Qualify by Income « Other Programs May Apply

SEE IFYOU QUALIFY APPL ODA standupwneless com/printad

Unrisolved question

Teacommimications Bureau of the Puarto

Free Unlimited Talk, Text, and Data’
Plus a FREE phone.

115 Or comptaints ollowing ong; jorado Pullic LIGE
vu . Pe1n5 ania Utility Commission Bureau of Consumer Services —
GE2-0027 or 785-27 0, TO BO0-TBE-377T »

353
Sarvice Regulator weul 5I]DA\'£ Robeno H Tacxl :Pn- n Juan, Pueno Rico 00907-3841

written response
must be in proper
legal form if you
want the court to
hear your case.
There may be a
court form that
you can use for
your response.
You can find these
court forms and
more information
at the California
Courts Online Self-
Help Center (www.

thfter monthly allotied 5G/4G LTE data, next 20 GBs at 512 kbps, and remaining data at 128 kbps. Video typically streams in SO {480p). Lower speeds may affect sudio and video streaming, access to certaln websites and content, or
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