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CALENDAR

GOEDITORS’

ARTS

THURSDAY, JANUARY 19

Dance Camera West at Barnsdall Theater.~ e
Dance Camera West y1m festival, now on its
21st edition, fosters ground-breaking talent
in the dance ¥1lm genre. = e 2023 festival
screens more than 60 works of cinema;
highlights include the L.A. premiere of Bella
by Bridget Murnane, celebrating L.A. dance
icon and activist Bella Lewitsky, DCW’s
signature Visibility program to support
underrepresented artists, the premiere of
Sheila and other j1lms by guest artist Gabri
Christa, a ylmmaker lunch and discussion at
Cara Hotel followed by a tour of Frank Lloyd
Wright's Hollyhock House, and the Dance
Film Lab all-levels workshop. 4800 Hol-
lywood Blvd., Los Feliz; Thursday-Saturday,
January 19-21; various tickets & passes
available; all outdoor screenings are free;
dancecamerawest.org.

Patrick Quinn: Bar Keeps: A Collection Of
California’s Best Cocktail Napkins at Village
Well Books. Angel City Press author Patrick
Quinn’s book (Angel City Press) is a fun
and fabulous tour of cocktail culture in the
Golden State. Whether you're the type to
visit roadside diners, chic hotels, hidden
dives, fancy restaurants, tiki bars, or, ahem,
the neighborhood exotic dancer’s nightclub,
napkin collector Patrick Quinn probably
beat you there. Quinn guides a rollicking
napkin-gathering road trip with stops from
Trader Vic’s in Oakland, to the Chinese Sky
Room in San Francisco’s Chinatown, Joe
DiMaggio’s Grotto on Fisherman’s Wharf,
Fred Harvey’s in Union Station, and Little
Shrimp in Laguna — with fuzzy memories
of fuzzy navels in between. 9900 Culver
Blvd., Culver City; Thursday, January 19,
7pm; free; shop.villagewell.com.

FRIDAY, JANUARY 20

Future Art Awards: WOMAN. LIFE. FREEDOM. at
Mozaik Philanthropy (Virtual). An arts-based
expression of solidarity with the people of
Iran and their intersectional movement for
freedom and human rights. Since 22-year-
old Jina Mahsa Amini died in police custody
on September 16, thousands have been

imprisoned and hundreds have lost their
lives in an escalating humanitarian crisis.
MOZAIK Philanthropy launched an open
call to creatives wishing to express support
for the movement; artists all across the globe
responded to the call, including hundreds
from inside Iran. ~ e virtual exhibition
features over 50 contemporary artworks,
and serves as a dedication to their bravery.
All artworks will be shown anonymously for
security purposes and in solidarity with all
those who risk their lives for freedom. From
January 20; free; mozaikphilanthropy.org.

SATURDAY, JANUARY 21

Janet Werner: Call Me When You Start Wear-
ing Red at Anat Ebgi. Known for painting
psychological portraits of women, Werner
examines ideas of being divided, dualities
of human nature, and inner multiplicity

— externalizing these psychological splits
within her ‘broken pictures. Side-stepping
narrative, her subjects present more as ideas
— vessels for viewers to pour themselves
into. We relate to them through their disrup-
tions: shrinking heads, contorting bodies,

. ipping y gures upside-down, or partial
obscuration. Nonetheless the works possess
a seductive openness, a vulnerability mani-
fested through the ygures’ gazes that allows
viewers to project onto them. 6150 Wilshire
Blvd., Miracle Mile; Opening reception: Sat-
urday, January 21, 5-8pm; On view through
February 25; anatebgi.com.

Dani Tull: Splitting Fog, Flowering Stone at The
Landing. Developing a method Tull describes
as “narrative abstraction,” his paintings
probe the enduring , ow of personal and
collective memory through an exacting
formal repertoire. = e paintings bold, labo-
rious linework backgrounded by dynamic
swaths of color stained on raw linen canvas
congeal into what the artist calls streams.

~ ese multi-colored streams swirl across

his surfaces, at times leading viewers back
to the surface of the painting, and at others,
conjuring voids or opaque portals to inter-
minably deep space. 5118 W. Jefferson Blvd.,
West Adams; Opening reception: Saturday,
January 21, 6-9pm; On view through March
4; free; thelandinggallery.com.

Do You Feel Anger? at Circle X Theatre Co. = e
#MeToo movement meets cancel culture in
Mara Nelson-Greenberg’s outrageous new
comedy. When Soja is hired as an empathy
coach at a debt collection agency, she ynds
she has her work cut out for her. ~  ese em-
ployees can barely identify what an emotion
is, much less practice deep, radical com-
passion for others. As they painstakingly
stumble towards enlightenment, someone
keeps mugging Eva in the kitchen, and the
unspoken dynamics of their seemingly
blithe workplace culture become increasing-
ly unsettling. What is the absurdity — and
danger — of a world where the feelings of
some people matter more than those of oth-

ers? Atwater Village Theater, 3269 Casitas
Ave.; Performances: January 21 - February
25; $30; circlextheatre.org.

Trade Fare Social at Angels Gate Cultural
Center. Artists kelli rae adams, Melissa
Bouwman, Mark Rumsey, and the Institute
4 Labor Generosity Workers & Uniforms
engage the audience as participants — not
mere viewers — in art as social practice.
Works address present-day challenges of the
Student Debt Crisis, Bodily Autonomy, Sus-
tainability, and Economic Systems, o” ering a
re, ection on the viewer/maker relationship,
and privileging the collaborative processes.

~ emodes of physical production and mate-
rials also deepens existing subtexts about the
worldwide web, the handmade vs. mass pro-
duced, and toxic consumerism, positioning
the artist as a change agent. 3601 S. Gaffey
St., San Pedro; Opening reception: Saturday,
January 21, 3-5pm; On view through March
25; free; angelsgateart.org.

SUNDAY, JANUARY 22

Rethinking the West: Promise and Crisis of a
Concept at the Wende Museum. A transat-
lantic program series to explore changing
dejnitions of common ideas of the West,
taking into consideration the global devel-
opments amplijed by the war in Ukraine.
By focusing on cultural, political and artistic
themes, the program invites scholars, artists
and intellectuals from di” erent backgrounds
and yelds, to discuss these changing cultural
concepts. As part of this series, the ~ omas
Mann House and the Wende Museum have
co-organized a panel discussion about

shi” ing perspectives of the West through the
lens of the visual arts. 10808 Culver Blvd.,
Culver City; Sunday, January 22, 2pm; free;
wendemuseum.org.

MONDAY, JANUARY 23

The Super 8 Years at Laemmle. Annie Ernaux,
the French autoy ction celebrity, narrates
footage of her own young family’s life from
1972-81 in paradigmatic Super 8 home
movies now edited together by Ernaux’s son,
David, and presented more or less straight as
discovered. ~ ey travel all over Europe and
as far away as Chile, and Annie’s husband
Phillippe’s footage focuses on local sights
and the three-quarters of the family in front
of the camera semi-comfortably performing
as themselves. But, as Ernaux’s prosy narra-
tion tells us in tense detail, we're not seeing
what really happened, what went on beneath
the surface of the family and the marriage.
How could we? Laemmle Santa Monica,
Claremont, Glendale; Monday-Tuesday,
January 23-24; $15; laemmle.com.

WEDNESDAY, JANUARY 25

The Political Mandate of the Arts with David
Horvitz at the Wende Museum (Virtual). A new
monthly program series on art and politics
in times of crises asks, Does art have a role

in addressing social issues, promoting social

justice, or in defending democracy when it
comes under pressure? In conversation with
visual artists, musicians, dancers, writers,
theater and ylmmakers, cultural critics, cu-
rators and others, the series will explore how
the arts can make a di” erence in times of
social and political crisis. ~ e guest speaker
for the opening program is artist David
Horvitz, who uses art books, photography,
performance art, and mail art as media for
his work, and is part of the Wende Museum’s
current exhibition For Ruth, ~ e Skyin Los
Angeles: Ruth Wolf-Rehfeldt and David
Horvitz. Wednesday, January 25, 4:15pm;
free; wendemuseum.org.

JANUARY 20-26

Love Band featuring Johnny Echols

The Wayfarer

Sometimes you've got to get what you can
get. Love is one of Los Angeles’ greatest
bands but singer Arthur Lee has been gone
from us for 17 years now. Guitarist Johnny
Echolsis , ying the , ag with his Love Band,
and he’s celebrating 55 years of the classic
Forever Changes album at the Wayfarer. 6
p-m. on Sunday, January 22 at the Wayfarer,
$15, wayfarercm.com.

PH-1

The Fonda Theatre

PH-1 is the stage name of Korean-American
rapper Park Jun-won, signed to Jay Park’s
H1GHR MUSIC label. According to the
press blurb, “the three keywords he pursues
in his music are truth, positivity, and experi-
ence,” which is re, ected in his work. See for
yourself. 8 p.m. on Wednesday, January 25
at the Fonda Theatre, $100+, fondatheatre.
com.

Gene Loves Jezebel

Whisky A Go Go

" iswould be Michael Aston’s version of
Gene Loves Jezebel, as the Aston twins are
still apparently at war. We got Jay Aston’s
band here for Cruel World, but Michael’s is
the US-based group. It is what it is. Willen
McCormick, Dizzylilacs, Boys in Shorts,
Goodnights, Dazmin D’Leon & Ditch the
Ego, and Belle & Rudy also play. 7 p.m. on
Thursday, January 26 at the Whisky A Go
Go, $20+, whiskyagogo.com.

Shangela

The Wiltern

She appeared on two seasons of Ru Paul’s
Drag Race, and released her jrst single,
“Call Me Laquifa;” in 2011.~ at’sa 12-year
music career for Shangela at this point. She’s
recorded with Ariana Grande too.” elord
only known what she has in store for us at
this L.A. show. 7 p.m. on Thursday, January
26 at The Wiltern, $39+, livenation.com. I
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LIKE A PHOENIX IN
THE HISTORIC HERALD
EXANIINER BUILDING,

Arizona State University breathes life into L.A. History
BY MICHELE STUEVEN

esigned by William Ran-
dolph Hearst’s beloved
architect Julia Morgan in
1914, who also helped cre-
ate Hearst Castle and worked
with the family for three generations, the
crumbling Herald Examiner building on
Broadway in downtown Los Angeles has
undergone a multimillion dollar renova-
tion. It’s the new home of Arizona State
University’s Walter Cronkite School of
Journalism and Mass Communication
state-of-the-art satellite campus.

The building’s stunning lobby en-
trance has been meticulously restored
to its original splendor after years of ne-
glect. The campus is home to Cronkite
News’ L.A. Bureau, as well as video/au-
dio editing bays, a broadcast studio, a
3D studio, classrooms, and a two-story
event space. Plans for a restaurant on
the street level are underway.

The renovations, which started well
before the pandemic, already included
fitting all the classrooms with virtual
and Zoom capabilities, so students at
the satellite campuses are one with the
main campus in Phoenix. The 85,770
square foot space includes four floors
and was designed by the L.A.-based
Gensler architecture firm. The building
was bought by The Georgetown Com-
pany in 2015, which redeveloped the
property.

Hearst founded the Los Angeles Ex-
aminer in 1903 and enjoyed its heyday
in the 1940s, when they had a crime and
scandal bent. The Examiner was the first
to break the Black Dahlia story, with
reporters arriving even before the po-
lice at the crime scene in Leimert Park
and accessing evidence like her suitcase

found in the locker at the L.A. Grey-
hound station, and owned the story.

One of the first at the murder scene
was feisty and fearless reporter Agnes
Underwood, who became news editor,
one of the first women in the country to
hold a city editorship on a major metro-
politan daily. She worked as a reporter
for the Los Angeles Record from 1928
to 1935, the Herald-Express from 1935
to 1962, and the Herald-Examiner from
1962 to 1968. In 1962, the L.A. Examin-
er and the L.A. Herald Express merged
to become the Herald Examiner, with
both morning and afternoon editions.

In 1968, Herald employees began a
strike that lasted almost 10 years and re-
sulted in atleast $15 million in losses. At
the time of the labor strike, the paper’s
circulation was about 721,000 daily and
had close to 2,000 employees. The strike
ended in March 1977, with circulation
having dropped to about 350,000 and
the number of employees to 700. There
were numerous confrontations between
pickets and strike-breakers, including
violent incidents like the bashing of
the copper handrails on the staircases
between the newsroom and lobby. The
dented remains were preserved in the
renovation process, as a reminder of the
paper’s tumultuous history.

During the 1980s, I worked across
the street at the neighboring Associated
Press in the paper’s annex with many
Herald staffers as colleagues. It was the
cocky era of Page 2 gossip columnist
Mitchell Fink, restaurant critic Merrill
Shindler, then copy editor Ann Herold
and photographer Dean Musgrove. The
digital age and color photography in
newspapers were just on the horizon.

JS——

(:ourtesv Arizona
_-State ,u.mverslty “

And the newspaper bars. There was
Corky’s, a dive across the street from
the Herald, which saw its share of fisti-
cuffs at closing time. It was located next
to the Mayan Theater on Hill Street,
(which was a porno theater at the
time). The Redwood Room on Second
Street was the Los Angeles Times wa-
tering hole, where on any given night
you could catch the smoky aroma sur-
rounding photographer Mike Meadows,
after a day of covering local fires. The
story goes that the director of photog-
raphy had a booth with an extension to
his office phone at the Redwood Room.
People would call him and he picked up
the line in the bar, with them thinking
he was at his desk. Tommy was the bar-
tender at the Red Fox in what is now
South Park, which had designated tables
for the Herald, AP and UPI.

I caught up with some of those sea-
soned former staffers, who shared their
memories of the considerably alterna-
tive Herald Examiner with L.A. Weekly.

Ann Herold: After leaving the Herald,
she was at the Los Angeles Times from
1983 to 2007, and was managing edi-
tor of the Times’ Sunday magazine for
16 years. She then became a managing
editor at Los Angeles Magazine.

“For me, the joy of working there was
that building. I already had alove for un-
usual architectural spaces from growing
up in Santa Barbara and bonding with
all the great architectural spaces there,
from the courthouse to Lotus Land. So,
to be in a Julia Morgan building that
was distinguished by its architecture
was so exciting. My favorite thing to
do on my breaks was to go down into
the lobby and just look around, even
though at that point it was a mess. It was
grimy, the paint had rubbed off. What it
looks like now, it did not look like then
at all.. But there was enough left even in
its crumbling state that you could sort
of see the beautiful architectural detail.

“The working conditions themselves
in the upper floor where the newsroom

€70T ‘97 - 0 Arenue[ | AINIIM V1 | O

WOD'ATAIIMNVT' MMM



| LA WEEKLY | I~

January 20 - 26, 2023

WWW.LAWEEKLY.COM

ASU portable
classroom at the
Herald

was were grim. The linoleum was peel-
ing. I was cautious to sit on the chairs
because I was afraid they were going to
collapse. It was hard to find one where
the spring wasn’t popping up through
the cushion.

“Still, it was really fun to work in
that space. It was exciting and inspir-
ing, working for Mary Anne Dolan. She
was the first woman editor of a major
American newspaper, and came from
the Washington Post, so she had this
incredible east coast journalism cred-
ibility and she was married to maver-
ick TV exec Brandon Stoddard. It was
such a great building, and to see it again
all these years later in such an exciting
state of beauty, is just glorious. You al-
ways fear those historic spaces are go-
ing to be lost when they are allowed to
languish the way they were at the time
that I worked there; you worry it’s going
to reach the point of no return. I never
expected it to be restored to that extent”

Mitchell Fink: Started his journalism
career at the Herald Examiner in music
in 1978, later became the paper’s Page
2 gossip columnist and went on to cre-
ate the Insider Column at People Maga-
zine. A successful TV career followed
that, with stints on CNN’s Showbiz To-
day and Access Hollywood.

“I started at the Herald in April of
1978. I made myself so visible. Every
time they needed somebody to inter-
view someone or review a show, I did
it. And each time I'd get $35 for this
and $50 for that. A little time went by
and we started the sound section under
the editorship of Jim Bellows. No story
about the Herald Examiner can be writ-
ten without the mention of Bellows.
They pretty much brought him on to

help save the paper. There was no editor
like him. He wrote a book called ‘“The
Last Editor. When he was at the Herald,
he invented writers like Tom Wolfe and
Jimmy Breslin, and went on later to de-
velop Entertainment Tonight.

“The music business was exploding,
with billboards on Sunset Boulevard in
1978 plastered with the Bee Gees and
other acts. I was a music guy and I was
exploding with it, interviewing rock
stars. The Who, The Beach Boys, it was
endless. I'd go on the road with Crosby,
Stills and Nash.

“I remember one experience I had
with The Who and Ken Tucker, who
was reviewing them in San Diego. I
waited around because I had to inter-
view Pete Townsend after the gig. We
waited about two hours and Townsend
finally agreed to see me. He wouldn’t al-
low me to take a notebook in, I had no
tape recorder. I went into the interview
with nothing. So I'm sitting in the men’s
bathroom on the floor in a dry shower
with Pete Townsend. His hand is bleed-
ing from killing his guitar. He’s telling
me how he can’t take this anymore and
he’s ready to pack it in, which of course
he never did. I had an incredible story,
and I remembered some of the things he
said and I was able to paint a picture of
what it was like to be on a cold tile floor
with Pete Townsend.

“We got back to the car with photogra-
pher Chris Gulker and the car blew up.
We had no way to get back. We needed
to wait for rental places to open. Dur-
ing this time of waiting in the middle
of the night, Gulker tells us, ‘You know,
this wouldn’t happen to us if we were at
the L.A. Times. They provide cars’ We
finally get back after no sleep at all and I

HerEx on Broadway

have to write a story on the Who, Tuck-
er’s got to do his review of the group
and Gulker has to process his film on
bloody stumps. Bellow’s door was open
and I went in. I told him about that ex-
traordinary night and complained that
the L.A. Times supplies cars. He looks at
me and says, ‘Well, you will never, ever
have as much fun over there as you have
here’ And that was the truth.”

Merrill Shindler: Radio host and rov-
ing restaurant critic for the Southern
California News Group that includes
The L.A. Daily News, San Gabriel Val-
ley Tribune and Torrance Daily Breeze

“I came down from San Francisco
after working at Rolling Stone and the
alternative Bay Guardian looking for a
job, and went down to the legendary,
great Herald building filled with won-
ders downstairs. Upstairs it just looked
like a newsroom - a newsroom that
looked like nobody had cleaned it in a
long time, that is. I spoke to the editor,
Jim Bellows, and next thing I knew, I
was the restaurant critic for the Herald
Examiner, where I worked from 1979 to
1989, when they pulled the plug.

“It was such great fun being there. I
know it’s a cliche, but the inmates re-
ally were running the asylum. I'd pick
up buckets of mail and spend a whole
day opening up press releases. Nobody
ever told me where to go or what to do
or write. It was zany and sort of like, if
you don’t bother us, we won’t bother
you. I was happy to be there because
the Times was so stodgy, and stiff and
serious. I used to say the L.A. Times is
the newspaper that wishes it wasn’t in
Los Angeles. It doesn’t like Los Angeles
and the Herald Examiner is all about
Los Angeles. It was gritty and funky,

-Photo by Michele Stueven

and weird and largely out of control.
You never knew on any given day what
would happen.

“It never paid very well, but I didn’t
care. I was writing for Casey Kasem’s
Top 40 radio program and the film
critic for Los Angeles magazine at the
time. But getting to go to restaurants
around town was great. Unlike the L.A.
Times, I didn’t stick with the nicer plac-
es. This is a city of grit and eccentricity,
and I'd venture out to the San Gabriel
Valley and the further ends of the San
Fernando Valley, and find worlds like
Cambodia town in Long Beach and
the Vietnamese communities few knew
about and the rise of a new Chinatown.
I think I was the first person to write
about the first Chinese seafood restau-
rant popping up in Monterey Park. They
were like, “Youre a grownup, go write
about something and try to spell words
right and try to get the address right. I
rarely got a call from anyone complain-
ing about my copy, which made me sus-
pect that nobody was actually reading
it. It was a seat-of-the-pants publication
and it was great”

Dean Musgrove: Herald Examiner
photographer, currently Visuals Editor
at the Southern California News Group

“When I started in May of 1978, the
average staff size was about 13 staff
photographers, and the L.A. Times in
those days probably had about 25, plus
a bunch of photo editors. We all pretty
much covered the same things. I'd have
assignments in Tijuana or would have to
drive to Sacramento for an assignment.
We were mostly L.A.-based, because
there were so many other community
papers at that time. We left those local
stories to them.



Photo by Michele
Stueven

Inside the Herald-Examiner ASU
campus

“In the photo lab, before things went
digital and they had barely gone digital
when the paper closed, digital cameras
weren't in there yet, we were still mak-
ing prints in the big darkroom and had
to turn on the water to rinse the prints.
Well, the plumbing and the pipes were
so bad that the water ran 24/7. The
walls were thick concrete and to send a
plumber in to do a job was impossible.

“Everybody was going to color in the
‘80s. The Daily News invested about $60
million and the Times invested heavily
into their color capability, and the Or-
ange County Register was ahead of ev-
erybody. They won a Pulitzer for their
Olympic coverage, largely because it
was all in color. It’s 1984 and here we
are doing a little spot color or farming
it out to be printed elsewhere. The Her-
ald had nowhere to go to invest in what
was needed downtown to build new
presses. You can’t shut down the presses
to install new ones. That was kind of
the beginning of the end. They couldn’t
get the revenue to justify the expense of
capital improvements. They put us up
for sale, but nobody was buying it. Even
the union was trying to get a group of
investors to buy it. Slowly you started
seeing more people leaving.

“I was always at the paper at 7 oclock
in the morning. I remember standing at
the window with my cup of coffee look-
ing down on the parking lot and I saw
a white limo pull into the driveway. You
didn’t see a lot of shiny white limos pull-

Photo by Michele Stueven

ing into the parking lot at 7 a.m., 1989.
I recognized one of the heads of Hearst
in New York getting out of the car. I
called somebody I knew at the daily
news and the LA Times and told them
I think something was going to happen
that day.

“Then at 9 a.m., the head of Hearst
Newspapers, Robert Danzig, came in
and stood on the desk in the newsroom
and announced the closure. People
were crying and hugging, trying to get
a hold of their spouses and families. It
was incredibly chaotic and emotional.
But we’re still reporters and photogra-
phers, so everybody is in a frenzy writ-
ing their farewell columns. We ran out
and got this huge A-frame ladder and
had everyone come out to the front of
the building for a ‘So Long, L.A’ picture
that would be the Page One art for the
next day’s final edition. We had to take
the ladder out onto Broadway and I'm
in the middle of the street waving the
buses past so we could take the picture.
Then later on in the day, one of the edi-
tors said we’re missing a bunch of peo-
ple and have to redo the picture. So we
went and did the whole thing all over
again, with me waving the trafficall over
the place.

“But that was just an example of what
Iloved the most about the Herald. That
team spirit of welcomed brainstorming
from all departments and staff levels,
and that ‘we can do it against all odds’
attitude.” M
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L.A. Nightclub The Lash Closes After A Decade

BY BRETT CALLWOOD

Noctis Party.
Photo by Michael Paul David

hen concept club and

venue The Lash an-

nounced that it was

closing at the turn of

the year, hearts could
practically be heard breaking all over
L.A. For a decade, The Lash was a wel-
come space for all manner of dark angels,
glorious weirdos and subculture heroes
located in darkest, beautiful Downtown
L.A. and, now that it’s gone, there’s a tan-
gible hole in the city.

“We want to thank all the talented
artists, DJs, promoters, hosts, staff and
customers that have supported The
Lash for the past 10 years,” they posted
on social media. “The memories, ex-
periences, shows, parties and & YOU
made this lil DTLA club an iconic un-

derground destination. We close our
doors with a cheer, a toast, & a kiss.”

Loyal regulars replying on Facebook
all agree that there was simply nowhere
quite like The Lash - an alternative to
the regular downtown clubs where any-
one was welcome.

“The genesis of it was, Erik Hart,
my good friend and the designer of
the place, in February 2013, we were
looking at spots with no real intention
of what we thought it would become,”
says owner Ross O’Carroll. “It kinda
just became what it became. Basically,
we were looking at a space that would
be a small bar, and that’s what the front
room of The Lash was. I think our in-
tention was to create a space that we
would like to go to. Some space that’s

exciting and had our sensibilities. Af-
ter some time, there was an option to
take a bigger room in the back. So we
had the front and back room, and that’s
what it became. That’s where the club
element that it evolved into came in.
Our sensibilities would just be sort of
an art space where people could collab-
orate and come together, but then with
EriK’s aesthetics of industrial, concrete,
Berlin-esque, subway tile - that lended
itself to the grittiness.”

The Lash operated on themes of in-
teraction, engagement, voyeurism, ex-
hibitionism, reflection, and losing one-
self. That might sound like standard
fare for alternative nightlife venus, but
it was the eclecticism of The Lash’s cli-
entele that made it stand out.

“The first year was a little bit tenuous,
but into year two was when we hit our
stride,” says O’Carroll. “Our formative
years, the first four or five, were great
for us. We found our rhythm as far as
us not doing a typical club thing where
we just do top 40. We were striving
for a different vibe than what most of
Downtown LA had to offer. We took
a lot of chances. KB [Kristal Barboza,
booker] can attest to that. We'd rather
do a Vogue contest on a Saturday night
than do a top 40 night. Just something
more interesting than any other place,
where it’s just another night”

Barboza started booking at The Lash
in 2017, and her duties included book-
ing the parties, DJs and curating the live
acts.

“One thing I'm really proud of with
The Lash is a lot of DJs and parties start-
ed at The Lash,” she says. “If you woke
up and all of a sudden wanted to be a DJ,
you could hit up The Lash and The Lash
would give you a chance. There were
parties that outgrew us, like Brownies
and Lemonade. Now they’re huge. There
were a lot of parties that started at The
Lash, then they'd go to the Regent and
then move on. That’s one thing of note,
that a lot of people that went into DJing
outgrew us.”

While The Lash’s space wasn’t re-
ally conducive for full bands with a
full backline, EBM and synth/elec-
tronica acts thrived there. The likes of
Light Asylum and Drab Majesty played
memorable sets, as did pop powerhouse
Robyn.

“Pictureplane was one of my favorite
shows there,” says Barboza. Our whole
thing was, we wouldn’t book someone in
the top 40 essence. It would be someone
up-and-coming. In a sense, we were an
underground starting point. ’'m proud
of that. Like, a launch to the next thing.
Halloween and New Year’s live shows
were really special”

O’Carroll says that of the many nights
that The Lash hosted, Mustache Mon-
days will stick in his memories for a
long time.

“They were pretty legendary in the
L.A. subculture and queer culture here,”
he says. “They were fantastic, and we
were lucky to have them when we did.
They moved around to a lot of venues,
but for a time, they were with us and
a lot of those times were super special.
The patrons that came made it very in-
teresting, and for a Monday night when
most clubs are dark, they brought amaz-
ing things. Nacho [Ignacio Nava Jr.]
was the promoter and unfortunately he
passed away a couple of years ago. But
people that know his name know he is a
big part of L.A. nightlife”

So why has The Lash closed? Unsur-
prisingly, the pandemic and lockdowns



Daddy Issues Party
Photo by Davide Laffe

played a significant part.

“It was a tough decision for me,”
O’Carroll says. “I didn’t want to do
that to all the staff and all the promot-
ers and everybody we worked with, but
business-wise, we were still recovering
from the pandemic. We were able to get
some grants and stufflike that, but then

coming out of that, everything was a bit
more expensive. It was hard. Without
putting a crazy amount of costs on the
customer, for me personally, I thought
it was time to get out. We had a good 10
years and a good tenure.”

O’Carroll will remain in the hospital-
ity industry, and he has his own band
called Dragtalk (dragtalk.bandcamp.
com) to concentrate on. Barboza wants
to take a break, and then she’ll be in-
volved in local nightlife in one way or
another. Neither are closing the door on
the idea of a Lash revival in some form,
at some point. But for now, they have
their memories.

“One thing about The Lash that made
it so special was how inclusive and
eclectic it was,” says Barboza. “Just of-
fering a spectrum of music and subcul-
tures where many people would come
together and have a shared experience
and artistic expression without feeling
weird, and just be themselves. It makes
it an iconic place. L.A. nightlife will
have a hole now. I can’t think of another
venue aesthetically close to what The
Lash was.”

“We always took a chance,” says
O’Carroll in conclusion. “Whether it
was a furry night or a “70s Japanese dis-
co pop night, or a nu-metal night. Fuck
it, it sounds fun, let’s do it. Whether that
was good or bad business, it is what it

is. No other place could you run into a
furry night, while there’s an Italo disco
night playing in the other room. For the
pedestrian to stumble on something like
that, that’s what got me off. Just random
people would have so much fun without
knowing why”
RIP, The Lash. For now, at least. [}
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GOING OUT IN 2023

Yaamava Gambles on Musical Makeover

BY LINA LECARO

ew year, new nightlife series!

We've been covering clubs,

concerts and parties for LA

Weekly for decades and espe-

cially after the pandemic, we

feel passionate about their survival. Many
of our favorite venues have struggled and
some have shuttered (The Lash and Market
Tavern, which hosted dance clubs and all-
star jams respectively, are just the latest to
close this month). But in the past couple of
years, new locales have defiantly emerged
during the uncertainty of the pandemic,
determined to bring people together and
succeed. The industry is bouncing backand
after two years of hermitting athome, we’re
all ready for something new, aren’t we? This
year, we'll be celebrating club culture like we
used to, with focused reports spotlighting
event spaces you can and should visit. For
January, we begin with a real jackpot spot. ..
Historically, Indian Casinos havent
always prioritized entertainment, but
Yaamava Resort ¢ Casino in Highland,
California, is changing that in a major
way. The locale formerly known as San
Manuel, was re-named Yaamava in 2020,
and after a $760- million expansion, it’s
got the makings of a real Vegas alterna-
tive, especially for Angelenos. Only about
an hour from Downtown L.A., the resort
now boasts over 7,100 slot machines (the
most on the West Coast), five unique and

Hotel Rendering

differentiated high-limit rooms, over
150 table games with limits of $100,000,
a luxury hotel experience, a world-class
spa, and most notably for music fans, a
3,000-capacity theater for concerts (in-
augurated by L.A’s own Red Hot Chili
Peppers when it opened in April 2021).

From ticket purchasing to parking, see-
ing a show at the Yaamava theater feels
effortless and exclusive. After catch-
ing The Black Keys back in October,
we're ranking it right next to L.A’s best
music venues, competitive with bigger
spaces such as the YouTube theater and
more intimate ones like The Fonda. Nice
sightlines from every seat and sound via
L-Acoustics (a French manufacturer of
loudspeakers and amplifiers) provide a
setting that lets performers shine.

“It's an opportunity to experience large-
scale national touring acts in an intimate
setting,” says Drew Dixon, Yaamava’ vice
president of entertainment and events.
“Our venue has a general admission ca-
pacity of 3,000 and can scale down to
2,570 for shows with reserved seating.
Our retractable seating platforms ac-
commodate tiered seating areas with the
adaptability of a flat floor to allow for a
variety of events”

It’s absolutely worth the drive to see
your favorite acts here. Part of the In-
land Empire nestled next to the San

Bernardino mountains, Highland might
seem a world away, but getting there
doesn’t require the time, headache or gas
that most desert destinations do. It’s even
closer than Morongo, the Palm Springs-
adjacent Indian casino once known for
its music bookings, now mostly for killer
Coachella parties and frequent TV com-
mercials touting it as a hotspot.

Owned and operated by the San Man-
uel Band of Mission Indians, of the in-
digenous Serrano tribe, Yaamava
(which means “Spring,” in tribal
language) might not be as zealous
about advertising as Morongo, but
its bookings are attracting bigger
and younger crowds. Thanks to
the musical elements, this ain’t
your grandma’s getaway.

The rebrand, which took place
during the height of COVID-19,
included over 5,000 new employee
hires. Everyone seems really happy
to be there. Part of the enthusiasm
comes from the hospitality sector’s
excitement to be back and serving
the public again, and hopefully
this energy will last. Pregaming
options are plentiful, with restau-
rants including Pine Steakhouse,
Hung Bao chinese kitchen, and an
obligatory casino buffet. There’s
also poolside cocktail lounging
and, of course, gambling galore to
do before and after shows, which
makes it feel more like a getaway
than an average concert night.

“The tribe’s goal was to have a best-in-
class casino and resort experience. To be
the best, you must offer guests unparal-
leled products and services,” adds Peter
Arceo, Yaamava Resort & Casinos gen-
eral manager. “The expansion challenged
our team to go beyond our competitive
set and casino category to offer an expe-
rience that would expand our guest reach
beyond California and become an inter-
national destination.”

Backdropped by vibrant video walls,
the theater’s 3,800-square-foot stage has
seen popular touring acts courtesy of
Live Nation. The night we saw the Keys,
these giant screens backlit the band in
a groovy way we haven’t seen at local
venues. Rather than illuminating imag-
ery from above, the screens were placed
behind the band creating a video-style
visual that gave their set a psychedelic
feel, with geometric patterns and colors
contrasting behind each musician. Com-
plemented by acoustics that sounded
crisp and clear even when things got a bit
clamorous, the visual elements elevated
the experience.

After shows, guests are often invited to
continue the night at the resort’s pool area
for an after-party. There’s atmospheri-
cally lit decor, DJs and themed drinks.
Our favorite on the menu, and the fa-

vorite of the Black Keys singer’s Dan Au-
erbach, as he shouted about it from the
stage, is called the “Purple Rain” (made
with vodka, lemonade, blue curagao and
grenadine). The pool bar closes based on
weather conditions, so call ahead to see
if it’s open during Winter season shows.

In addition to the theater, the resort
also houses a Rock & Brews restaurant
with its own banner bookings. The chain
founded by Paul Stanley and Gene Sim-
mons, has locations in Buena Park and
Redondo Beach, and brings to mind the
Hard Rock cafe with memorabilia-heavy
surroundings. As we saw with the Hard
Rock in Vegas, this works in a casino
environment. In 2022, the restaurant
launched its “Rock & Brews Concert
Series” featuring familiar nostalgia acts
including Everclear, Alien Ant Farm, LA
Guns and Steel Panther. Dixon says for
2023, they’ve confirmed “the best rock
music spanning multiple generations,”
like late “90s hit-makers Lit, Filter, Cra-
zytown and Adema. The musical Rock of
Ages also starts there on Jan. 27.

Our favorite spot in the casino is just
outside of Brews, where music from
the eatery bleeds into the computerized
bleeps and bells of the slots, and black-
and-white rock photography contrasts
with the flashing lights and spinning
wheels on the floor. It’s the perfect place
to play - and hopefully score a payout -
before a music or comedy show.

Patrons from Los Angeles make up a
large portion of the crowds here, most
driving to shows and back home after-
ward, but we recommend turning the
trip into a staycation. From the Peppers
to Plnk, Tim McGraw to Kevin Hart,
Alanis Morissette to Duran Duran, the
digital marquee inside the casino has
seen an array of pop, rock, Latin and
comedy talents, and more are on the
way. ”We select iconic artists that appeal
to a broad range of people, from young
adults to experienced concertgoers with
the common desire of having a great time
and enjoying great music in an intimate
setting,” touts Dixon. “It’s a one-stop en-
tertainment destination unlike anything
you can experience in California”

Look for Yaamava to live up to its name
and bloom big as Spring approaches. Af-
ter January dates with REO Speedwagon
and Leslie Jones, February brings San-
tana, Tower of Power and The Offspring.
March offers Jim Gaffigan, George Tho-
rogood and Dane Cook, followed by Joan
Jett, Nikki Glaser and The Goo Goo Dolls
in later months. The Bacon Brothers just
announced a special Sunset Sessions set
poolside in May.

Yaamava Resort and Yaamava The-
ater, 777 San Manuel Blvd, Highland.
More info on hotel rooms, spa appoint-
ments and show tickets at https://yaa-
mava.com. [N



CANNABIS

COLOMBIA NOUY
GCOUERS MEDICAL

We chatted with The Clever Leaves team to hear the impact
on one of the fastest-growing cannabis markets in the

western hemisphere
BY JIMI DEVINE

take part in an essential step for the na-
tion’s cannabis history.

While things are happening fast, a lot
of that history has long been attached to
epic land-race genetics that made their
way to the coastal Santa Marta region
nearly 1,000 kilometers north of the
capital Bogota. The most famous be-
ing the Colombian Gold that lived to
its name because if the packs made it to
the other side of the Caribbean, some-
one was getting rich.

While the laws changing in the late
2010s was certainly a factor, the core of
the policy that allowed for medical can-
nabis in Colombia was a law from 1986.

“The law passed but the decree and
the more granular pieces of legislation
were not there. But they passed some,
some of that in late 2015,” Fajardo ex-
plained. “The opportunity opened, we
got a license, but then, during 2016 and

olombia’s state-funded health
insurance now covers medical

cannabis.
Those already operating
in the country are obviously
hyped as they prepare to meet the up-
tick in demand. Clever Leaves is one of
the best positioned to take advantage of
that expected surge. Clever Leaves was
founded in 2016 by Andres Fajardo, a
longtime business partner, and The For-
mer Drug Policy director of Colombia.
Think more of someone that ran the
Office of National Drug Control Policy

that falls under the executive branch as
opposed to the head of the Drug En-
forcement Administration (DEA).

“We saw an opportunity because the
legislation was changing early on and
we thought Colombia has what it takes
to win in the global cannabis market,
given its cost structure and agricultural
conditions,” Fajardo told L.A. Weekly
from Colombia.

Fajardo and his partners were also
excited to have a hands-on way to help
further influence the regulations that
would be coming down the pipeline and

2017, there was a change in regulation.”

That change was the breathing room
they needed to start the building blocks
of a true industry in Colombia. By Janu-
ary of 2018, they had scored some extra
capital from the U.S. and were in full
swing. They’re now up to 1.8 million
square feet of cultivation.

When they first got the ball rolling,
they were only allowed to do extracts.
But all that has changed.

Fajardo argues that most of the canna-
bis being grown in Colombia right now
is being targeted for smokable flowers.

Sure, they’re still growing the materi-
als for extract, they’ve been exporting
it for a few years already. Now it’s about
prepping the next big export, smokable
flower. Everything Clever Leaves needs
to export flowers has already been en-
acted over the last two years; it expects
to start exports in the first quarter of
2023.

The biggest markets off the bat for
Clever Leaves are expected to be Ger-
many and Australia.

Fajardo says a lot of the company’s
growing pains were experienced in their
Portuguese facility back in the day. That
is where they learned the important
lessons about growing smokable flow-
ers compared to bulk extract biomass,
and not the terp-heavy kind stuffed in
freezers in California.

Another thing playing into their favor
is, they’ll be able to grow a lot of dif-
ferent cannabis across their cultivation
portfolio cheaply in hopes of having
something that speaks to everyone.

“The cost of the Colombian capacity
that we have allows us to launch more
and more strains more easily than in
other countries,” Fajardo said. “So we
expect to be expanding our flower port-
folio very significantly during 2023 and
the years thereafter”

Fajardo says Colombia’s natural light
cycle and weather will play a big factor
in that. The days are basically 12 hours
of sunlight and darkness each, year-
round, and then they just have to adapt
for the drier and wetter seasons, which
Colombian agriculture is long accus-
tomed to doing.

Fajardo went on to explain what Co-
lombian patients have had to deal with
over the last few years, prior to the
federal insurance plan. He believes ac-
cess has been very difficult for patients,
particularly in a country like Colombia,
where there is universal health cover-
age. The further normalization of the
industry is now allowing the industry
to build up to meet demand.

But what makes being a medical can-
nabis company in a universal health
care environment tricky?

“Colombian people are not used to
spending out of pocket at all because ev-
erything is paid. So when you ask them
to pay $6, they are OK. But if you ask
them to pay 20, 30, 40 bucks, people will
just not do it,” Fajardo said. “Now the
question is, is the medicine going to be
available and affordable? Now with this
change, the market expands abruptly
because it’s 50 million people, all of us
insured. So that poses a very attractive
possibility.

We should have an idea over the next
few months of the level of demand they
can expect in the Colombian medical
market. [
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ART

GLENN HARD
REPRESENTS

i

CHARLIE JAIVIES
GALLERY

BY SHANA NYS DAMBROT

{8
ardy Jr. “Who Am | If | Don’t Represent ” at chaﬁie

amily reunions, birthday parties,
pickup basketball games, chess
matches, pool parties. The scenes
and people portrayed in Glenn
Hardy, Jr’s paintings represent the
joys of ordinary American life — Blacklife
— which in itself is an intention with ex-
traordinary meaning. A self-taught emerg-
ingartist with instant appeal, Hardy’s style
is a florid tempest of dashing color, vivid
patterns, gestural brushstrokes, shifting
scale, forced perspective, broad smiles, and

character-driven portraiture. He describes
his influences as including Kerry James
Marshall and Norman Rockwell — two
artists who each in their way, with very
different aesthetics and divergent moti-
vations, sought to elevate the sparkling
quirks and underlying tensions of quotid-
ian culture in “the real America”

But to that roster, one could add the
art historical legacy of the Impression-
ists, who sought out unremarkable sub-
jects like still lifes and tea parties, the

better to highlight the radical technique
of their modern vision. In Who Am I If
I Don’t Represent?, Hardy processes the
parallel vectors of style and substance
with a natural flair — resulting in works
that are disarming in their suburban
pastoral charm, lively and engaging in
their thickly painted displays of beauty
and ease, and pointedly critical of the
lack of such medicine in the pervasive
trauma-based stereotypes of Black men
in American art and culture. In works

COURTESY OF CHARLIE JAMES GALLERY

like Happiest Hours, a backyard barbe-
cue is painted in a conversation with Ce-
zanne and Monet, whose compositions
also took the opportunity to dive into
pattern and texture that tablecloths and
lavish dinners offered, filling in a calm
scene with embedded emotion, courtesy
of shape and color.

In Family Reunion and Check Ball, as
with other familiar scenes of boathous-
es, Sundays in the park, and picnics in
the grass, Hardy’s canvases may be wel-
coming, inviting and candid — but they
nevertheless whisper a foundational al-
legation: Why must the default of ordi-
nary life as a subject in fine art always
been white life? In a climate of racism
and bias, artists like Hardy counter not
with testimonies of anger and violence,
but with the empathetic strength that
grows from tales of love. More than
once, male figures are depicted, with
shades of Kehinde Wiley, amid garlands
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COURTESY OF CHARLIE JAMES GALLERY

COURTESY OF CHARLIE JAMES GALLERY  an assertive metaphor for
i~y the boy’s life. As the title
implies, he’s performing a
ritual of victory — it’s the
prerogative of the winning
team to take down the net
as a further trophy. Confetti
swirls; he’s focused on the
task. The generic ubiquitous
orange-sided folding ladder
is rendered in fine detail, but
instead of its warning label,
the painting rewards the cu-
rious with this message in its
place: “The mastery of any-
thing lies not in the product,
but the pursuit; the product
is simply the manifestation 1 E.rh ey =
of a practice. —KJM.” The o i oL FUN FOR
message is not obscure, but AR p P S F
and flowers; or with cupcakes, cheese it’s a terrific reminder that developing EVERY NEW GUY
boards, and streamers, acknowledging one’s craft and telling one’s story not
milestones and celebrations with the only can, but should exist side by side.

Glenn Hardy Jr., appiest Hours, Acrylic, graphite and oil
pastel on canvas, 2022
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vibe of a family album but the firmness
of a stake being claimed.

In Cutting the Net, a student-athlete is
seen at the top of a ladder that is surely
both a literal element of narrative and

The paintings are compelling for the
viewer; making them is a win for the
artist.

969 Chung King Road, Chinatown;
through Feb. 11; cjamesgallery.com. [T}

Come Over to Squirt.org and
Join the Action.
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EMPLOYMENT

& EDUCATION

Senior Consultant, Broadcast
Sales (Consol Partners LLC;
Santa Monica, California): Up-
skill company on broadcast
technology area and market
knowledge. Position requires
10% domestic travel. Salary:
$115,690/year. Resumes: HR,
Consol Partners LLC, 1409

3 rd St Promenade, Ste A,

Santa Monica, CA, 90401.

Xos seeks Manufacturing
DELMIA Planning Specialist

In LA, CA to be rspble 4 &
coordnte, all prdct configu-
rations & manufctring pins
assocted w/ root node ‘Man-
ufacturing Assemblies’ w/in
PPR Contexts. Psition rqures
a BS or foreign equivalent in
Industrial Eng, Manufactur-
ing Eng, Manufacturing or
ritd field & 2 yrs of exprnce
in job offrd or ritd occ. Salry
$89,648-5150,000. Snd rsum
to recruit@xostrucks.com w/
rfnc #kzkwugtfcz

Model Validation Analyst

1I1. Bank of Hope, Los Ange-
les, CA. Lead effort of perf'g.
independent validation on
complex stat'l. & financial
models. Bach. in Finance,
Economics, Mathematics, or
ritd. + 3 yrs exp. Reqd. Email
Resumes: hr_recruiting_
team@bankofhope.com.
Incl. ref. code XFMVA on
subject line.

Electrical Engineer
(Alhambra, CA). Master’s
Degree in EE or related field;
Six mos work exp in EE or
related field; Proficiency

in Autodesk AutoCAD &

The MathWorks MATLAB;
Well-rounded knowl of
electrical equipment design
& solid electrical schemat-
ics creation skills; Clear
communication, ability to
work with others, & strong
problem-solving skills.
Full-time position. Salary:
$101254/yr. Apply to Chenco
Engineering, Inc., 1721 W.
Garvey Ave, Suite C, Alham-
bra, CA, 91803. Email resume
to chencoee@aol.com.

Emplr: Rizo Lopez Foods,

Inc. dba Don Francisco
Cheese Job: Regional Gnrl
Mnagrs in Gardena, CA:
Responsible for overall sales,
product profitability, trade
support expense, growth
of sale in SoCal. 10-15%
Dom travel. Will supervise
25-35 employees. Min pay:
$167,211.00/year. Apply:
GTobia@rizolopez.com and
ref. Job Code RGM-201.

Lowermybills.com has multi

immed openings for Princi-
pal Data Engineers in Playa
Vista, CA to provide technical
expertise & solution design
for projects that ingest

large volume of data into

the Cloud Data Warehouse
or consume data from it.
BS* - Comp Sci/Engnrg,
Mgmt Info Sys, or rel. + 5*
yrs exp in position above,

as a Software Engineer,
Programmer/Analyst, or in
a rel data engineering or ETL
developer role. Exp. must
incl. at least 3 yrs w/ each
of the following: Executing
multiple data warehouse
projects & data integration
in a variety of business
domains, using Snowflake,
Oracle, or Teradata; Develop-
ing & deploying automated
ETL pipelines using SQL; &
Writing complex, highly
optimized, SQL queries
across large data sets. * Will
accept equiv foreign degree;
will accept Master's degree
or higher & 3 yrs of rel exp;
will also accept any suitable
combo of edu, exp, &/or
training. Send resume to

S. Kim, LowerMyBills.com
12181 BIuff Creek Drive, Ste.
250 Playa Vista, CA 90094

Biomedical Specialist
(Cedars-Sinai Medical
Center; West Hollywood,
CA): Perform cGMP regula-
tions and manufacturing
production and process
development duties. Salary:
$71,240 - $110,427 per year.
Send resume to: Sonya Gold,
Cedars-Sinai Medical Center,
6500 Wilshire Blvd., Los
Angeles, CA, 90048

Farmers Group (Wood-
land Hills, CA) seeks Agile
Developer IV to develop
& maintain automated test
frameworks, maintain au-
tomation assets & increase
automation footprint
Remote work option.
Salary $118,123/y. Apply at
Farmers.com/Careers, Job
ID: 17211.

Farmers Group (Wood-
land Hills, CA) seeks

Agile Developer V to
design & develop computer
apps. Must have SAFe for
Teams Course (5.0) Cert.
Remote work option.

Salary $147,410/y. Apply at
Farmers.com/Careers, Job
ID: 17210.

Farmers Group (Woodland
Hills, CA) seeks Application
Subject Matter Expert IV
to support Farmers Personal
Lines Billing app. to drive
architectural solutions. Occ.
U.S travel. Remote work op-
tion. Salary $147,410/y. Apply
at Farmers.com/Careers, Job
ID: 17282

Farmers Group (Wood-

land Hills, CA) seeks
Application Developer IV
to design & develop comp.
apps, monitor work for
junior staff, & work on
various Technologies/
Apps. Remote work option.
Salary $147,410/y. Apply at
Farmers.com/Careers, Job
ID: 17212

#Lion's Spa

4214 BEVERLY BLVD. #203

9am=-9pm

213.915.0382

213.436.8804

Farmers Group (Wood-
land Hills, CA) seeks Senior
Predictive Analyst to
contribute to the develpmnt
& implementation of predic-
tive analytics by applying ad-
vanced statistical & analytical
techniques. Occ. US travel
Remote work option. Salary
$90,660/y. Apply at Farmers.

com/Careers, Job ID: 17213

Farmers Group (Wood-
land Hills, CA) seeks Pre-
dictive Analytics Manager
to contribute to the de-
velpmnt & implementation
of predictive analytics by
applying advanced statistical
& analytical techniques. Occ.
US travel. Remote work op-
tion. Salary $99,885/y. Apply
at Farmers.com/Careers, Job
ID: 17214

Farmers Group (Wood-
land Hills, CA) seeks Senior
Devops Engineer to design
& develop Farmers’ apps

to increase efficiency by
supporting the migration

to AWS. Occ. US travel.
Remote work option. Sal-
ary $157,477/y. Apply at
Farmers.com/Careers, Job
ID: 17325

Tax Manager (Gerber &

Co, Inc; Los Angeles, CA):
Facilitate and manage the
preparation and review of
company federal tax returns.
Salary: $89,544 per year.
Send resume to: Moshe Gra-
ber, Gerber & Co, Inc., 1880
Century Park E., Ste. 200, Los
Angeles, CA, 90067

Columbia West Education

Group (Columbia West Col-
lege) in LA, CA - F/T Student
Recruiter. Prep social media
mat to targt internl studnts,
respond to prspective
students inquiries, share
feedback with Dirctrs. Rqd:
BA in Marktng, Business
Admin or ritd (Forgn Dip
0Ok)+24mos markting or sales
ritd job. Resumes: judy@

columbiawestcollege.edu

Executive Chef (Indian
Cuisine) in Alhambra,

CA. Develop unique and
cuisine-appropriate menus.
Collaborate with the
Restaurant Manager to set
item prices. Reqs: 4 years
exp. in job offered or related
cook occupation. wage 74k
per year Mail resume to: HR,
Sadathia Foods, Inc., 110 W.
Main Street, Alhambra CA
91801 or sadathiafoodsinc@
gmail.com

Digital Marketing Special-
ist needed: Send resume

to Codeage, LLC., 5628 W.
Washington Blvd., Los Ange-
les, CA 90016. Job location
is in Los Angeles, CA, wage
ranges from 44k to 47K.

Network and Computer
Systems Administrator:
Send resume to ETA Trans,
Inc., 4790 Irvine Blvd., Ste.
105446, Irvine CA 90723.
Job location is in Anaheim,
CA, wage ranges from 60k
to 63K.

SR. COMPUTER SYSTEMS
ENGINEERS Woodland Hills,
CA area. Designing and
developing applications us-
ing HTML5, CSS3 & ReactJs.
Implement RESTFUL Web
services for hosting and
consuming. Some job duties
can be performed from
home. Travel / relocate to
various unanticipated locs
as reqd. Salary: $124,987 -
$133,000 per year. Send res
to: Pro-Tek Consulting, hr@
pro-tekconsulting.com OR
21300 Victory Blvd., Ste. 240,
Woodland Hills, CA 91367.

e Bylletin

WANTED HOTWHEELS
1968-1985
COLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069
acmecollectables.com

Injured at work?
Workers Comp Law Firm
READY TO HELP!

For a FREE consultation, please call
310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com
Warning:
Making a false or fraudulent claim is a felony subject up to 5 years in prison or
a fine up to $50,000 or double the value of the fraud whichever
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

SECURITY GUARDS NEEDED

Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to
$20 an hour. Outside security needed for patdowns, ID checks and monitoring
parkinglot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com




